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DESCRIPTION OF YASHICA MAT-LM

This is your Yqshico MAT-LM

A prec is ion  ins t rumen l  copob le  o f  b r ing ing

you some of  the f lnest  photogrophs you

hove ever  tqken.  P tecsa reod the  fo l low '

ing  poges core fu l l y .  Fo l low the  eosy

step-by-step recommendot ions.

l .  M o g n i f y i n g  G l o s s

2 .  Spo r t s f i nde r  F rome

3 .  S t r o p  H o l d e r

4 .  F i l m  C o u n t e r  W i n d o w

5 .  L e n s  O p e n i n g  &  S h u t t e r

6 .  S h u t t e r  S p e e d  C o n t r o l

7  .  C r o n k

8 .  C r o n k  R e s t

9 .  S h u t t e r  R e l e o s e  B u t t o n

1 0 .  F o c u s i n g  H o o d  C o v e r

Speed  W indow

W h e e l
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11 .  Exposu re  Me te r  L i gh t  Reod ing  W indow
12 .  Exposu re  Me te r  Pho to  Ce l l
13 .  F losh  Synch ron i zo t i on  Te rm ino  I
14 .  V iew ing  Lens
I  5 .  Lens  Ape r tu re  Con t ro  I  Whee t
1 6 .  T o  k i n g  L e n s
17  "  Bock  C6ve r  Lock ing  Leve r
1 8 .  S p o o l  L o c k i n g  S p r r n g
19 , ' ,Dep th -o f  -F ie l d  Sco  t e
20.  Exposure  Set t ing  Reod ing  Sco le

2 1  .  F o c u s i n g  K n o b

2 2 .  M X  S y n c h r o - s e l e c t o r

2 3 .  S p o o  I  L  o c k i n g  S p r i n g

2 4 .  S e l f - t i m e r

2 5 .  T r i p o d  S o c k e t

26 .  F i lm  P ressu  re  P lo  t e

2 7  .  F i l m  S e  t t  i n  g  M o  r k

28 .  F i lm  Reve rse  A rm

2 9 .  F i l m  T e n s i o n  S p r i n g



120 size fi lm

12 pictures per ro l l

i n  t he  popu lo r  2%X2% s i ze

Block-qnd-whi te or  Color

LOADING FItftI

( l )  T o  u n l o c k  b o c k  c o v e r ,  t u r n  t h e  t r i p o d  s o c k e t  i n  t h e
d i r e c t i o n  m o r k e d ' 0 ' .  T h e n  o p e n  t h e  B o c k  C o v e r
b y  s w i n g i n g  i t  o u t .

R e m o v e  t h e  t o k e - u p  S p o o l  i n  t h e  L o w e r  F i l m  C h o m b e r
b y  p u l l i n g  o u t  t h e  L o w e r  S p o o l  L o c k i n g  S p r i n g .
P l o c e  t h e  T o k e - u p  S p o o l  i n  t h e  U p p e r  F i l m  C h o m b e r
b y  p u l l i n g  o u t  t h e  U p p e r  S p o o l  L o c k i n g  S p r i n g .

P foce  o  new  roo l  o f  s i ze  120  f i lm  i n  t he  Lower  F i lm
C h o m b e r .

l2l

(3 )
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u l F l i p  u p  t h e  F i l m  T r o n s p o r t  C r o n k  q n d  s l o w l y  w i n d  i t

c l o k w c i s e  s o  t h o t  t h e  w i d e r  s l o t  o f  t h e  T o k e - u p  S p o o l

i n  t h e  u p p e r  F i l m  C h o m b e r  f o c e s  u p w o r d .  T h e n  g e n t l y

d r o w  o u t  t h e  f i l m  l e o d e r  o n d  t h r e o d  i t  f i r m l y  o n d

e v e n  l y  i n t o  t  h e  s l o t .

G e n t l y  w i n d  t h e  C r o n k  c l o c k w i s e .

A d v o n c e  t h e  f l l m  b y  s l o w l y  w i n d i n g  t h e  C r o n k  u n t i t

t h e  o  r r o w  o n  t h e  f i l m  p o i n t s  t o  t h e  t r i o n g l e s  o n  e i t h e r

s i d e  o f  t h e  c o m e r o  b o d y .

C l o s e  t  h e  c o m e r o  b o c k  c o v e r  o n d  l o c k  i t  b y  t u r n i n g

t  h e  T r i p o d - S o c k e t  i n  t  h e  d i r e c t i o n  m o  r k e d  ' C ' .  
T  h e

l e t t e r ' S ' w i l l  o p p e o r  i n  t h e  F i l m  C o u n t e r  w i n d o w .

( 5 )

( 6 )

( 7 1
UNLOADING FILM

S e e  9 t h  p o g e

( S o m e  T i t l e )



CRANK OPERATION
Nofe :

T h e  Y o s h i c o  M A T - L M  t r o n s p o r t  e m p l o y s  o  f i n e ,  p r e c i s i o n  m e c h o n i s m ,
c o n s t r u c t e d  t o  p r o v i d e d  y e o  r s  o f  t r o u b l e - f  r e e  p e r f  o r m o n c e .  L i k e

o n y  f i n e  i n s t r u m e n t  i t  s h o u l d  b e  t r e o t e d  w i t h  c o r e  o n d  r e s p e c t .
T  h e  f  o l l o w i n g  o  r e  r e c o m m e n d e d  :
o .  O p u r o t e  t h e  f i l m  t r o n s p o r t  c r o n k  g o n t l y .  l t  i s  i m p o r t o n t

t h o t  t h e  c l o c k w i s e ,  f i l m - o d v o n c i n g  s t r o k e  o f  t h e  c r o n k  b e  f l r s t

c o m p l e t e d  b e f o r e  i t  i s  b r o u g h t  b o c k .
b .  l n  l o o d i n g  t h e  f i l m ,  b e  s u r e  t h o t  t h e  p o p e r  l e o d e r  i s  i n s e r t e d

i r r  t h e  t o k e - u p  s p c o l  s o  t h o t  t h e  f i l m  w i l l  d r o w  e v e n l y .

( l  )  W i n d  t h e  c r o n k  c l o c k w i s e  u n t i l  i t

c o m e s  t o  o  s t o p .  T h e  l e t t e r  ' S '  w i l l

ho  ve  d  i so  ppeo  red  o  nd  N  O .  I  w i l l  o  ppeo  r

i n  t h e  F i l m  C o u n t e r  W i n d o w .

l 2 l  T h e n  w i n d  t h e  C r o n k  c o u n t e r - c l o c k -

w i s e  u n t i l  i t  s t o p s .  Y o u  o  r e  r e o d y  t o

s n o p  y o u r  f l r s t  p i c t u r e .

F o r  s u b s e q u e n t  e x p o s u r e s  o  s m o o t h  p e n -

d u i u m  s w i n g , f l r s t  d o w n w o r d  t o  s t o p  o n d

t h e n  u p w o r d  t o  s t o p ,  o d v o n c e s  t h e  f i l m

o n d  c o c k s  t h e  s h u t t e r  s i m u l t o n e o u s l y .
( A )  T h e  d o w n w o r d  w i n d  o d v o n c e s  t h e

f i l m  o n d  m o v e s  u p  t h e  n u m b e r  o f  t h e

n e x t  f i l m  i n  t h e  F i l m  C o u n t e r  W i n d o w .
( B )  T h e  u p w o r d  w i n d  c o c k s  t h e  s h u t t e r .
( C )  T h e  p o s i t i o n  o f  t h e  C r o n k  w h e n

i t  i s  f l i p p e d  b o c k  i n t o  i t s  r e s t  o f t e r

y o u r  p i c t u r e s  h o v e  b e e n  t o k e n .

T h e  s h u t t e r  s h o u l d  n o t  b e  k e p t  c o c k e d

W h e n  n o t  i n  u s e  b e c o u s e  i t  w e o k e n s  t h e

s h u t t e r  s p r i n g  o n d  t h e r e  i s  t h e  p o s s i -

b i l i t y  y o u  m o y  u n k n o w i n g l y  p r e s s  t h e

s h u t t e r  b u t t o n  o n d  w o s t e  o  f i l m .www.orphancameras.com



REMOVE T}IE IENS CAP

R o i s e  t h e  l o w e r  c o p  o n d  f o l d

b o c k  o n  i t s  h i n g e .  T u r n  t h e

u p p e r  c o p  c o u n t e r  c l o c k w i s e

o n d  r e m o v e .

LENS OPENING AND
S}IUTTER SPEED

( A )  T h e  o r r o w  p o i n t s  t o  t h e  L e n s  O p e n -

i n g  o n d  S h u t t e r  S p e e d  S c o l e  W i n d o w .

T h e  l e t t e r  ' f '  
o n  t h e  l e f t  o f  t h e  w i n d o w

i n d i c o t e s  l e n s  o p e n i n g  o n d ' s e c ' i n -

d  c o t e s  s h u t t e r  s p e e d .

( B )  T h e  s h u t t e r  s p e e d  i s  s e t  b y  t u r n i n g

t h e  C o n t r o l  W h ' e e l  w i t h  y o u r  r i g h t - h o n d

t h u m b  e i t h e r  u p  o r  d o w n  o s  i n d i c o t e d

b y  t h e  o r r o w .  T h e  r e d  s h u t t e r  s p e e d

f i g u r e s  s h o u l d  b e  s e t  s o  t h o t  t h e  r e d

l i n e  i n  t h e  w i n d o w  r u n s  e x o c t l y  t  h r o u g h

t h e  c e n t e r  o f  t h e  f i g u r e s .

( C )  T  h e  l e n s  o p e n i n g  i s  s e t  b y  t u r n i n g

t h e  C o n t r o l  W h e e l  w i t h  y o u r  l e f t - h o n d

t h u m b  e i t h e r  u p  o r  d o w n  o s  i n d i c o t e d

b y  t h e  o r r o w .  T h e  b l o c k  l e n s  o p e n i n g

f i g u r e s  s h o u l d  b e  s e t  s o  t h o t  t h e  r e d

l i n e  i n  t h e  w i n d o w  r u n s  e x o c t l y  t h r o u g h

t h e  c e n t e r  o f  t h e  f i g u r e s .



BUILT-IN EXPOSURE METER

Y o u r  Y o s h i c o  M A T - L M  w i t h  i t s  b u i l t - i n  E x p o s u r e  M e t e r

m e o s u r e s  t h e  l i g h t  o n d  h e i p s  y o u  t o  d e t e r m i n e  t h e

p r o p e r  e x p o s u r e  s e t t i n g s ,  e o s i l y  o n d  r o p i d l y .

T h e  e x p o s u r e  s e t t i n g  r e o d i n g  s y s t e m  o f  y o u r  Y o s h i c o

M A T - L M  c o n s i s t s  o f  t h e  f o l l o w i n g  t h r e e  e l e m e n t s .

o .  P h o t o  C e l l  ( L i g h t  G o t h e r i n g

W i n d o w )

b .  L i g h t  R e o d i n g  W i n d o w

c .  E x p o s u r e  S e t t i n g  R e o d i n g

Sco le
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HOW TO USE T}IE EXPOSURE READING

SYSTENA OF YASHICA I'IAT.LM

F i r s t ,  you  se t  t  he  ASA  speed  o f  you r  f l  lm  by  t u rn i ng

t h e  A S A  S p e e d  S e t t i n g  R i n g  ( B i o c k  R i n g ) -

D i r e c t  t h e  c o m e r o  ( P h o t o  C e l l )  o t  t h e  s u b i e c t .  T h e

n e e d l e  o f  t h e  L i g h t  R e o d i n g  W i n d o w  s w i n g s  r o  i n d i c o t e

t h e  r e q u i r e d  k e y  n u m b e r .  R e o d  t h e  k e y  n u m b e r .

T u r n  r  h e  E ^  p o s u r e  N u m b e r  R r n g  o n d  s e t  t h e  k e y

n u m b e r  c  t  t h e  b l o c k  d o t  o p p e o r i n g  o n  t h e  o u t e r

r i m  o f  I  h e  f  o c u s i n  g  k n  o b .

N o w  l o o k  o t  c o m b i n o t i o n  o f  l e n s  o p e r t u r e  o n d

s h u t t e r  s p e e d  y o u  h o v e  o n  t h e  o p p o s i t e  s i d e  o f  t h e

A S A  R e o d i n g  W i n d o w .  T h e s e  o r e  t h u  p r o p e r  e x p o s u r e

c o m b i n o t i o n  o f  l e n s  o p e r t u r e  o n d  s h u t t e r  s p e e d  t o

b e  s e t  o n  y o u r  c o m e r o .



SIGHTING THE SUBJECT AND FOCUSING

Your  Yosh i co  MAT-LM i s  o  tw in - l ens  re f l ex  comero .  T  he  l owe r

l e n s  t o k e s  t h e  p i c t u r e .  T h e  u p p e r  l e n s  i s  f o r  f o c u s i n g  o n d  c o m -

p o s i n g  o n  t h e  g r o u n d  g l o s s  v i e w t n g  s c r e e n .

( 1  )  O p e n  t  h e  f o c u s i n g  h o o d  b y  l i f  t i n g  i t  o t  t  h e

b o c k ,  o n d  n o w  p o i n t  y o u r  Y o s h i c o  o t  t h e

su  b i ec t s .

l 2 l  R o t o t e  t h e  F o c u s i n g  K n o b  u n t i l  y o u r  s u b i e c t

o n  t  h e  g r o u n d  g l o s s  s c r e e n  i s  s h o  r p .  T  h e

b r i g h t  c i r c l e  i n  t h e  c e n t e r  o f  t h e  g r o u n d

g loss  v i ew ing  sc reen  eno  b l es  you  t o  ob to  i n

o  s h o r p  f o c u s  o n d  s h o u l d  b e  t h e  c e n t e r  o f

t h e  p i c t u r e  y o u  o r e  c o m p o s i n g  o n  t h e  s c r e e n .

T  h e  r e d  l i n e s  o n  t h e  s c r e e n  h e l p  y o u  t o

i u d g e p r o p o r t i o n o n d p r o p e r c o m p o s i t i o n .
C o m p o s e  y o u r  s u b l e c t  o n  t h e  g r o u n d  g l o s s

o s  y o u  w o u l d  l i k e  t o  s e e  i t  i n  t h e  f i n o l  p i c t u r e .

MAGNIFYING GLASS

For  c r i t i cq l  focus ing

(A )  Ro i se  t he  Mogn i fY ing  G loss  bY

p r e s s i n g  t h e  f r o n t  o f  t h e  F o c u s i n g

H o o d  C o v e r  i n w o r d ,  h o l d i n g  t h e

F o c u s i n g  H o o d  s o  t h o t  i t  d o e s  n o t

c  I  ose .
When  us ing  t he  l v t ogn i fY ing  G loss

p l o c e  y o u r  e y e  o s  c l o s e  t o  t h e

M o g n i f y i n g  G l o s s  o s  p o s s i b l e .
( B )  A l w o y s  m o k e  s u r e  t h o t  Y o u  h o v e

f i r s t  l owe red  t he  Mogn i fY ing  G loss

b e f o r e  c l o s i n g  t h e  F o c u s i n g  H o o d ,

www.orphancameras.com



SPORTS FINDER

S i g h t  y o u r  s u b i e c t  t h r o u g h

the  Spo r t s  F inde r  W indow.
(A )  Dep ress  t he  Focus ing

H o o d  C o v e r  u n t i l  i t  c l i c k s

in to  p l oce .  L i f t  r he  Yosh i co

to  you r  eye  l eve l .
(B l  Push  t he  Re !eose  Bu r ton

t o  c l o s i n g  t  h e  H o o d  c o v e r .

HOLDING TI{E CAMERA -

W h e n  f e n c e s  o r  o t h e r
o b s t r u c t i o n s  o r e  i n  y o u r
woy  you  con  ho ld  you r
Yosh  i co  ove r  heod ,  f ocus -
i n g  o n d  v i e w i n g  f r o m
be  l ow .

S teody  t he  comero
o n  y o u  k n e e  w h e n
to  k i ng  p i c tu res  f r om
o  l ower  l eve l .

H o l d  t h e  c o m e r o ,

t hen  gen t l y ,  push  t  he

Re leose  Bu t ton .

Use t  he Spo r ts-

f inder  fo r  tok ing

p ic tu res  on  the  eye

leve  l .

Fo r  l ow  ob iec t s  res t  t he

Yosh i co  on  t he  g round

steo dy,

s h u t t e r



TAKING FLASH PICTURES

Your Yqshico MAT-LM of fers M-X

synchronizqt  ion.

FLASH PICTURES

Cor rec t  exposu res  f o r  f l o sh  p i c t u res

w i l l  b e  o b t o i n e d  e o s i l y  o n d  c o r r e c t l y

b y  c o n s u l t i n g  t h e  g u i d e  n u m b e r s

p r i n t e d  o n  t h e  p o c k o g e  o f  t h e  f l o s h

bu lbs .

When  t ok i ng  co lo r  f l o sh  p i c t u res  you

moy need f i  l te rs  o f  hove to  use

p r o p e r  b u l b s  o c c o r d i n g  t o  t  h e  t y p e

o f  f i l m s  ( D o y - l i g h t  o r  T u n g s t e n )  y o u

o  re  us i ng .

Y o u r  c o m e r o  d e o l e r  w i l l  b e  g l o d  t o  s u p p l y  t h e  p r o p e r  f l o s h

o t t o c h m e n t  f o r  y o u r  c o m e r o -

As  you  become  more  p ro f i c i en t  o t  t ok i ng  p i c t u res ,  you  w i l l

w o n t  t o  o c q u i r e  o c c e s s o r i e s  t h o t  i n c r e o s e  t h e  v e r s o t i l i t y  o f  y o u r

Y o s h i c o .  O n e  o f  t h e  f l r s t  o c c e s s o r i e s  y o u  w i l l  w o n t  w i l l  b e  o

f l o s h  u n i t .

You r  Yosh i co  i s  r eody  ond  wo i t i ng .  Synch ron i zo t i on  f o r  f l o sh  i s

b u i l t - i n .  A  s t o n d o  r d  P C  c o n n c e t o r  p l u g  i n t o  t  h e  f l o s h  t e r m i n o  l .

T h e  b o t t e r y  c o s e  i s  o t t o c h e d  t o  t h e  c o m e r o  v i o  o n  o r m  t h o t

s c r e w s  i n t o  t h e  t r i p o d  s o c k e t .

Do no t  use  Sho r t  peok  Bu lb  w i t  h

Move  the  se lec to r  t o  X  pos i t i on

' M '  S y n c h r o n i z o t i o n .

w h e n  u s i n g  E l e c t r o n i c  F l o s h .

Selector Position M X x

Bulb used Medium Peok Short Peok Medium Peok

Shutter Speed Any Speed 1 /60  o r
slower

| /30 or slower
(When us ing
self - t imer)

www.orphancameras.com



SEIF.TII[ER

For  t ok ing  se l f - po r t r o i t s  o r  g roup  p i c tu res ,  you  hove
obou t  8  seconds  t o  ge t  i n to  t he  p i c tu re .  The re fo re  you r
comero  must  be  mounted on  o  t r ipod  or  b roce  to  p re-
v e n t  o  b l u r r e d  p i c t u r e .

,  Cqu l ion  !  Be  sure  to  move the  synchro  se tec tor  to  the
X posi lon when using Self-t imer.

UNLOADING FILftT

A f t e r  o l l  1 2  p i c t u r e s  h o v e  b e e n  t o k e n ,  w i n d

t h e  F i l m  T r o n s p o r t  C r o n k  o b o u t  6  t i m e s  t o

t o k e  u p  t h e  r e m o i n i n g  f i l m  o n d  o p e n  t h e

c o m e r o  o n d  r e m o v e  t h e  f i l m .

CABTE RETEASE
A  s t o n d o r d ,  o v e r l o p - f y p e  C o b l e

R e l e o s e  c o n  b e  f i t t e d  t o  y o u r

Y o s h i c o .  S i m p l y  u n s c . r e w  t h e

S h u t t e r  R e l e o s e  R i n g  o n d  S c r e w

i n  t h e  C o b l e  R e l e o s e .  y o u r

c o m e r o  d e o l e r  w i l l  s u p p l y  t h e

p r o p e r  C o b l e  R e l e o s e  f o r  y o u r

c o m e r o .  S e e  l e f t  P i c t u r e .



In oddi t iorr '  io  focusing,  there ore two oiher bosic odiustmenls on ony f ine comero i  thg L.ENS
APERTURE o r  OPENING ond  the  SHUTTER SPEED.

THE' IENS OPENING

T h e  l e n s  o p e n i n g  c o n t r o l s  f h e  o m o u n t  o f  l i g h t  t h o t  w i l l  p o s s  t h r o u g h  t h e  l e n s  o n t o  t h e  l i g h t -

sens i t i ve  f i lm.  Your  Yosh ico  MAT-LM wi th  i t  Yosh inon lens i  o f fe r  open ings  o t  f  :3 .5  4  5 .6  8

l l  1 6  2 2 .

c)CI
t 3 . 5  ' 4

ss gs gFI
N o t i c e  t h o t  t h e  l o w e r  t h e  n u m b e r ,  t h e  l o r g e r  t h e  o p e n i n g .

f t 6  r 2 2

F 3 .5  i s  ihe  lo rges t  open ing .

f  : 2 2  t h e  s m o l l e s t .

T o  s e t  t h e  l e n s  o p e n i n g ,  m o v e  t h e  A p e r t u r e  C o n t r o l  W h e e l  t o  t h e  d e s i r e d  n u m b e r  o n  t h e

Aper tu re  Sco le . SHUTTER SPEED
The Shutter Speed control3 fhe durcrtion of ihe expo!rure. Shutter speeds on

t h i s  c o m e r o  w i t h  i t r  f i n e  C o p o l  S h u t t e r  o r e  l ,  l / 2 , 1 / 1 , l / 8 , 1 / 1 5 , l f  3 0 ,  l / 6 0 , .

l /125 ,  1 /25O,  l /5OO o f  o  second <rnd  B.  The 'B '  se f i ing  is  fo r  tok ing  p ic tu res

with on expo3ure longer thon I second. Use o Tripod or Brqce when using B.

When you press the Shut?er Releose Button on the 'B' sefling the shutter stoys

open until you releqse pressure on the button.

It is odvisqble fo se? fhe shutter speed before you cock the shutter oll times.

Comero moy'be Hond Held Use q Tripod or Broce

r  5 .6 r  8  t  t t

Avcroge Picturer
Action
Picfures

Time
Exposure Slow speeds

1/30 t/68 1/t2s 1/2so r/s@ I  sec I  /2 1/1 t /8
www.orphancameras.com



EXPOSURE

E x p o s u r e  m e o n s  f i n d i n g  t h e  r i g h t  c o m b i n o t i o n  o f  l e n s - o p e n i n g  ( o p e r t u r e l  o n d  s h u t l e r  s p e e d
i n  r e l o t i o n  t o  t h e  s e n s i t i v i t y  ( A S A )  o f  y o u r  f i l m .  ( A S A  i n d i c o t e s  A m e r i c o n  S t o n d o r d  A s s o c i o -

t i c n ) .  F o r  e x o m p l e ,  i f  y o u  o r e  u s i n g  o  f i l m  o f  A S A  2 0 0 0  ( T R l - X  t y p e )  s e n s i t i v i t y  y o u r  c o r r e c t

e x p o s u r e  w i l l  b e  o c c o r d i n g  t o  t h e  f o l l o w i n g  t o b l e :

t

i f  you  ore  us ing  on  ASA 100

shulier speed to I  /60.

But i f  you never wont to moke o

locol comero deoler,

f i lm,  you w i l l  moke o  lo rger  lens-open ing  or  lower  your

mistoke, us.e on exposure meter..  Be sure to consult your

DAYLIGHT EXPOSURE TABLE

You shu t te r  speed  w i l l  be  l / 100  w i th  the  oper tu re  number  shown be low,
I  . r ^ , , C y - D u l l  o r

C l o u d T - P r ' s h t  
|  6 ;  S h o d e ( 4 )

L i g h t  S u b i e c t s  ( l  ) f l 1 5  I  f / l  I

A v e r o g e  5 '  b i e c t s  ( 2 ) { l t l f l8

D o r k  S u b i e c t s  ( 3 ) br,, fls i f 15.6

( l  )  L : g h t  S u b j e c t s  :  D i s t o n t  l o n d s c o p e s ,  n e o r - b y  p e o p l e  w i t  h  s e o ,  b e o c h  o n d  s n o w
s c e n e s  i n  t h e  b o c k g r o u n d .

l2 l  Averoge Sub iec ts  ,  Neor -by  peop le ,  houses ,  gordens ,  bu i ld ings  ond p loces
n o i  i n  t h e  s h o d e .  A d v i s o b l e  t o  u s e  t h i s  c l o s s  w h e n  l i g h t  o n d  d o r k  o b i e c t s  o r e
i n  o b o u t  e q u o l  p r o p o r i i o n s .

( 3 )  [ - o r L  S u b i e c i s :  P e o p l e  i n  d o r k  c l o t h i n g ;  t r " " s ,  f l o w e r s ,  o n i m o l s  o n d  l o r g e
b u i l d  n g s .

( 4 )  C r e n  S h o d e :  S u b i e c t s  s h o d e d  f r o m  t h e  s u n  b u t  l i g h t e d  b y  o  w i d e  o r e o  o f
o p e n  s k y .  T h e  l e s s  t h e  o p e n  s k y  t h e  l o r g e r  t h e  l e n s  o p e n i n g .

r  1 1 6

f l 1 1

B r i g h t ' S u n
__---_l-

t l32



DEPTH.OF.FIELD

When you focus the comero on o subiect there is o certoin distonce rn fronl

ond bock  o f  the  sub iec t  w i th in  wh ich  o ther  ob iec t  w i l l  o lso  oppeor  shorp .  Th is

is  know os  the  "Depth-o f -F ie ld" ,  ond i t  vor ies  w i th  the  lens  oper tu re .  The

smol fe r  the  oper tu re  the  greo ter  the  Depth-o f  F ie ld ;  i t  i s  much lo rger  o l  f  222

t h o n  o t  f  r 3 . 5 .

A t  the  focus ing  knob is  o  sco le  wh ich  w i l l  ind ico te  the  Depth-o f  F ie ld  when the

comero  is  focused o t  vor ious  d is tonces .  You w i l l  no t ice  tho t  on  e i ther  s ide  o f

the  f  :  3 .5  f igure  is  o  s imi lo r  se t  o f  numbers  wh ich  represent  lens  oper tu res .

When the  comero  is  focused on  your  sub iec t  look  fo r  the  oper tu re  you ore

us ing  on  e i ther  s ide  o f  the  sco le  to  de termine the  Depth-o f -F ie ld .  Thus ,  i f  the

comero  is  focused o t  l0  fee t  ond the  lens  oper tu re  i s  f  ,  8  the  Depth-o f -F ie lc f
( o r e o  i n  w h i c h  o l l  o b i e c t  o r e  s h o r p )  i s  f r o m

o b o u t  8  f t .  t o  l 3  f t .

You  con  o  l so  use  t  he ' dep t  h -o f  - f i e l d  sco  l e  t o

use  you r  Yosh i co  os  o  f i xed - f ocus  comero .

I n  t h i s  c o s e  s e t  t h e  i n f i n i t y  m o r k  g n  t h e

d i s t o n c e  s c o l e  o p p o s i t e  t h e  l e n s  o p e r t u r e  b e i n g

u s e d .  l f  t h e  o p e r t u r e  i s  f  r  8  y o u  w i l l  n o t i c e

t h o t  o  l l  o b i e c t s  f r o m  o b o  v t  2 5  f e e t  t o  i n f i n i t y

w i l l  be  s  ho  rp .

www.orphancameras.com



REVIEW

o .  Reod  you r  ex  posu re  comb ino t i on

on  Ex  posL l r e  Me te r .

b .  S e t  t h e  l e n s  o p e n i n g  ( o p e r t u r e )

c .  S e t  t  h e  s h u t t e r  s p e e d

d .  W i n d  t h e  c r o n k  d o w n w o r d  t o

o d v o n c e  t h e  f i l m .

e .  W i n d  t h e  c r o n k  u p w o r d  t o  c o c k

t  h e  s h u t t e r

f  .  Compose  (on  t  he  g round  g l oss

o r  t h r o u g h  t h e  s p o r t s  f i n d e r )

g .  T o k e  t h e  p i c t u r e

h .  R e p l o c e  t h e  c r o n k  i n  i t s  r e s t

FILTERS

Your  Yosh i co  MAT-LM occep t s  sunshodes

ond  f i l t e r ' s  qdop te r  r i ngs  i n  conven ien t

Boyone t  moun ts  t ho t  r eod i l y  f os ten  t o

t h e ' t o k i n g ' l e n s .  A  c o m p l e t e  r o n g e  o f

f i l t e r s  ond  supp lemen to r y  l enses  o re

o v o i l o b l e  i n  t h e  p o p u l o r  S e r i e s  V  s i z e

Boyonet  030.

I n i t i o l t y ,  you  w i l l  f i nd  o  ye l l ow  f i l t e r  i deo l

f o r  b r i ng i ng  ou t  c l ouds  i n  l ondscope

p i c t u r e s  o n d  f o r  g e n e r o l  u s e s .  A s  y o u

b e c o m e  m o r e  o d v o n c e d ,  y o u  m o y  w o n t

t o  u s e  v o r i o u s ,  f i l t e r s ,  s u c h  o s  o r o n g e ,

g reen ,  e t c .  f o r  d i f f e ren t  e f f ec t s .  You r

comero  deo le r  w i l l  g i ve  you  comp le te

i n f  o r m o t i o n .

B e  s ; r e  t o  r e  l o c e  t h e  l e n s  C o p  w h e n  y o u r  c o m e r o  i s  n o t  i n  u s e .

K e e  r  y o r r  c o m e r o  o  ' , o y  f r o m  d u s t  o n d  m o i s t u r e .  F o r  c l e o n i n g  t h e

t e n s  s . l r f o c e  t o  r e m o v e  d u s t  o r  d i r t ,  o  l w o y s  w i p e  v e r y  l i g h t l y  b y

u s  -  g  c  c o n  g o  z e  o r  ' e ' , s  c l e o n i n g  c l o t h .  D o  n o t  w i p e  t h e  l e n s

w i l h  o  . J  r t  t  h o  d  e ' c h  e f .  W h e n  y o u  o r e  n o t  u s i n g  y o u r  c o m e r o

f o r  o  ! o : r g  .  e r i c l d  d o  n o t  l e q v e  t  h e  s h u t t e r  s e t .




